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Building on successful symposiums in 2016 and 2018, this symposium continues the
dialogue on how to expand communities of sustainable practice within and beyond art and
design schools. Unlike the previous incarnations, this symposium will take place online due
to the ongoing Covid-19 pandemic. Covid-19 has also informed the content of some of the
research that will be presented during the symposium, highlighting how the the pandemic
has impacted issues of sustainability in education and the creative industries.

Given the need for art and design education to transform its mode of operating in times of
massive ecological crises, the symposium is an opportunity to learn from cases of good
practice, obtain feedback on one’s initiatives and to network with others who are eager to
make art and design education an effective advocate of sustainable practice.

Communities of sustainable practice are groups or networks of educators, designers, artists,
craftspeople, researchers and students who aim to place sustainability concerns at the heart
of their practice. Through the symposium we want to provide a space for people involved in
such initiatives to effectively network and strategise together in order to enhance the
positive impact and reach of what they do.

We want to focus on the importance of collaboration and networks in creating art and
design practices that contribute to the four pillars of sustainability; environmental, social,
economic and cultural. We are especially interested in complicating as well as expanding the
notions of sustainability within art and design education and on how they contribute to
engaging the public in sustainable and progressively transformative practices.

As we are convinced that sustainability is also about meshing together and intersecting
practice and theory, the symposium will span from theoretical to practical engagements with
sustainability – always with a focus on making the event productive in terms of building
alliances, projects and shared commitments between the people attending.

Dr Dawn Woolley and Professor Sam Broadhead (symposium organisers)

Members of the 100 Black Men Walk for Health up Ben Nevis



Maxwell Ayamba going up Kinder Scout, Peak District National Park

THURSDAY 14th OCTOBER

9:45-10:00 WELCOME / INTRO
Dr Dawn Woolley and Professor Sam Broadhead

10:00-11:00 KEYNOTE
Maxwell Ayamba, 100 Black Men Walk for Health Group

Maxwell Ayamba is a journalist, academic and founder of the Sheffield Environmental
Movement He will talk about 100 Black Men Walk for Health Group, which inspired the
production of the national play “Black Men Walking” by Eclipse and Royal Theatre Production
in 2018/19. His charity website address is: www.semcharity.org.uk.

http://www.semcharity.org.uk/


THURSDAY 14th OCTOBER

11:00-11:15 BREAK

11:15-12:05 PEDAGOGY1
Chair: Amber Smith (Leeds Arts University)

Sharon Hooper (Leeds Arts University) and David Collins (Leeds 
Arts University), Repositioning Sustainability within BA (Hons.) Visual Communication

Eleanor Snare (Leeds Arts University), Critical Place-Based Pedagogy for Art Education: An 
SDG Alternative?

12:05-1:00 BREAK

1:00-1:50 FASHION
Chair: Sharon Hooper (Leeds Arts University)

Anja Connor-Crabb (Leeds Beckett University) and Emma Rigby (Cardiff Metropolitan 
University), Embodying Fashion: evolution and change in everyday clothing practices of 
women with young children

Alana Williamson (University of Leeds), The apparel supply chain & sustainability through the 
pandemic

1:50-2:30 WORKSHOP
Alina Congreve (Independent Researcher) and Iain Cross (London School of Hygiene and 
Tropical Medicine), Climate in the university curriculum: developing authentic approaches in 
diverse disciplines.



Guidelines for ethical creation of scientific 
hardware and art [Photo credit Max Liboiron]

FRIDAY 15th OCTOBER

9:45-10:00 WELCOME / INTRO
Dr Dawn Woolley and Professor Sam Broadhead

10:00-11:00 KEYNOTE
Dr. Max Liboiron,
Artists in residence in an environmental science lab: ethics, projects, and lessons

Dr. Max Liboiron is an Associate Professor in Geography at Memorial University and founder
of CLEAR, an interdisciplinary plastic pollution laboratory whose methods foreground humility
and good land relations. Liboiron has influenced national policy on both plastics and
indigenous research, invented technologies and protocols for community monitoring of
plastics, and led the development of the interdisciplinary field of discard studies. CLEAR are
currently undertaking their first experiment in hosting five (virtual) Artists in Residence.
Liboiron is Métis/Michif (Woodman via Red River) who grew up in Lac la Biche, Treaty 6
territory. Gender pronouns: they/she.



FRIDAY 15th OCTOBER

11:00-11:15 BREAK

11:15-12:05 PEDAGOGY2
Chair: Katie Roe (Leeds Arts University)

Jesse Alexander (Falmouth University), Impact Assessment Plans: consumption and 
accountability in MA Photography research project proposals

Ana Perez (Leeds Arts University), Sustainability in HE: An Active Teaching Approach for 
Creative Courses

12:05-12:20 BREAK

12:20-1:10 CREATIVE PRACTICE
Chair: Jesse Alexander (Falmouth University)

Michaela French (Leeds Arts University), The Ecological Observatory

Katie Roe (Leeds Arts University), SLOW (down): Craftsmanship in contemporary fashion

1:10-1:25 THANK / END
Dr Dawn Woolley and Professor Sam Broadhead



PEDAGOGY1

Repositioning Sustainability within BA (Hons.) Visual Communication
Sharon Hooper (Leeds Arts University) and David Collins (Leeds Arts University)

This case study reports on teaching and learning strategies which resulted from the recent
introduction of a new pedagogic tool to BA (Hons.) Visual Communication course (Viscom) at
Leeds Arts University. In July 2020, the course team responded to a motivation to review and
explain the course structure and content for staff and students (new and
existing). With Johnson-Laird’s assertion in mind, that “to understand a phenomenon is to
have a working-model of it” (1983), we created the ‘VisCom Lexicon of Theory and Practice’
(VisCom Lexicon). This uses a simple Venn diagram to set out the central vocabulary used
within the course pedagogy, and maps how these practical, theoretical and
ethical terms relate to one another. One of these terms is sustainability, and by positioning
it within the Viscom Lexicon it has been explicitly given the same level of priority
as terms such as ‘design skills’ or ‘communication theory’. Over the past year, the VisCom
Lexicon has been introduced and used within module briefings and teaching materials. One
notable overarching effect of this has been the of positioning of sustainability as ‘always
present’ amongst the concerns informing visual communication practice. In particular,
students’ ability to narrate their practice by connecting with sustainability issues has been
significant. This study draws upon tutor observations and numerous examples of
student’s visual and reflective practice to evaluate the Lexicons influence on teaching and
learning in relation to sustainability. It goes on to ask how the course might extend the use of
the Lexicon in the next academic year in ways which will further embed the position of
sustainability in the collective understanding and creative output of Viscom students.

Sharon Hooper is a filmmaker and Senior Lecturer at Leeds Arts University. She
has previously worked in television (Granada and Channel 4) and as an independent
filmmaker, mainly in documentary and often with community, third and voluntary sectors
(e.g., Age Concern, Bradford PCT etc.). She has also worked with several independent
production companies, such as Vera Media, and have various credits on their
productions. Her research interests are feminist approaches to filmmaking and the impact of
digital technologies on feminist practice and activism.

David Collins is Course Leader of BA (Hons) Visual Communications at Leeds Arts
University. He has over 30 years professional experience as an artist, graphic designer and
educator with a focus on social design and gender issues. He co-founded Graphic Works
ethical graphic design agency in Bradford in 1989. His artistic practice is generally public,
interventionist, collaborative and site specific. He has been commissioned widely in the UK
with clients and partners including: IKON gallery, Birmingham; MOMA Oxford; Leeds Art
Gallery; BBC Radio Leeds; Anglia TV “First Take”; VisionFest, Liverpool; Arts Council Year of the
Artist” 2001; St James’s Hospital, Leeds; British Council, Saudi Arabia. His most widely known
work was produced under the pseudonym Saatchi & Someone in the early 90s. His current
research is focused on exploring how visual communication and/or social practice be used as
practical tools to help foster inclusive ideas and behaviours around issues of gender in a
primary school environment.



PEDAGOGY1

Critical Place-Based Pedagogy for Art Education: An SDG Alternative?
Eleanor Snare (Leeds Arts University)

UK higher education providers are increasingly engaging with sustainability pedagogies in the
aftermath of the declaration of climate emergency (Turney, 2019) and increased levels of
student interest in the subject (NUS Sustainability Skills Survey Report, 2020). The strategies,
understandably, often focus on processes approved by peer alliances or regulatory bodies: for
example, embedding the UN’s Sustainable Development Goals (SDGs), assembling an SDG
Accord Report, or implementing the recent guidance for Education for Sustainable
Development (ESD) published by Advance HE (2021). However, its recognised implementing
ESD demands much of educators (Brook, 2013) and there is extensive criticism of the SDGs:
they are non-binding and inconsistent (Swain, 2018); they do not necessarily support
environmental biodiversity (Zeng, Maxwell, Runting, et al., 2020); and they support a
capitalist, colonial and extractivist method of being (Suppiah, 2021). With this in mind, what
might an alternative, accessible route be for arts educators who wish to engage with
ecological relationships and sustainable modes of being? This research suggests critical place-
based pedagogy (Gruenewald, 2003; Graham, 2007) as a possibility, highlighting three themes
derived from a literature review of practitioner-led environmental education in the arts which
embody this paradigm: the importance of place, the need for interdisciplinarity, and the role
of art education as cultural critique. It then provides vibrant examples of contemporary arts
teaching and practice embodying these themes, examined through this pedagogical lens. It
ends with, and invites, a discussion of the opportunity that alternative pedagogies provide for
educators to develop communities of sustainable practice, within and without their
classrooms, which serve as meaningful contrast to current visions of a sustainable future
rooted in capitalism.

Eleanor Snare is Senior Lecturer in Fashion Branding and Communication at Leeds Arts
University, the only specialist arts school in the North of England. Previous to this Eleanor
taught at the University of Leeds and has guest lectured at the Centre for Sustainable Fashion
at LCF. Alongside this Eleanor works as a coach for conscious entrepreneurs and practitioners
keen to leave a positive legacy on the planet.



FASHION

Embodying Fashion: evolution and change in everyday clothing practices of women with 
young children

Anja Connor-Crabb (Leeds Beckett University) and Emma Rigby (Cardiff Metropolitan 
University)

Practices of garment use and care are pivotal to sustainability in fashion (Fletcher,
2016; Laitala and Klepp, 2020), including how people launder, use and repair
clothes. However, there is a need for social understanding of how these practices manifest
within specific groups of people. Findings from 20 interviews with mothers of young children
show how evolving household dynamics prompt changes in garment use. This is crucial for
better understanding how user practices escalate (or wane) in environmentally significant
ways. This investigation takes a dual focus on examining changes induced by the pandemic
and periods of lockdown, and also changes brought about by motherhood – and how these
areas may intertwine and overlap. Clearer insight into how garments are worn and cared
for opens new spaces for designers to work in, with the aim of expanding communities of
sustainable practice.

Dr Emma Rigby is a design researcher and lecturer in fashion futures at Cardiff School of Art
and Design. Her research and teaching explores fashion design as an interconnected
relationship between society, materials, aesthetics and the environment. Emma completed
her funded PhD in 2016 at Centre for Sustainable Fashion, London College of Fashion. Her
doctoral research uses clothes laundry as a medium through which to examine how fashion
design, resource consumption and sustainability are tied into social practices. Emma's
research approach is practice-led and draws on empirical and observational methods to
access user experience. More recent research explores experiences of quality and how this is
relatable in the context of fashion and the evolution of sustainable clothing practices (Connor-
Crabb and Rigby, 2019). Her current research looks at the dynamics of change within fashion
related practices. Emma has previously worked as a Post-Doctoral Research Fellow at Centre
for Sustainable Fashion, London College of Fashion and was a founding partner of Here Today
Here Tomorrow: a collaborative studio and shop, based in London. She has held lectureships
in Fashion Culture and Contextual Studies as well as Fashion Design. Her industry experience
includes working in fashion design teams in London and Melbourne.

Dr Anja Connor-Crabb is a design researcher and senior lecturer in fashion at Leeds
Beckett University. Her research focuses the intersection between use practices, sustainability
and fashion design. Originally from Germany, Anja moved to the UK to study fashion and
has worked as a designer within a broad range of industry settings, including setting up
an ethical womenswear brand in Indonesia. Anja completed an MA in Fashion and
the Environment (now MA Fashion Futures) at London College of Fashion (UAL) and a
funded PhD from the University of Brighton in 2017. Her thesis was entitled ‘Fashion Design
for Longevity: design strategies and their implementation in practice’. This project
explored approaches for garment life extension for both the wearers and makers of fashion.
Her most recent publication explores the experiences of clothing quality and how this
impacts sustainable practices (Connor-Crabb and Rigby, 2019). Current research examines
changes in clothing practices of women with young children – the impact of motherhood
and changes induced by the Covid-19 pandemic – and how these insights can open
up new spaces for designers to work in.



FASHION

The apparel supply chain & sustainability through the pandemic
Alana Williamson (University of Leeds)

The apparel supply chain is highly complex due to fragmented supply chains, globalisation,
and multifaceted product types. Due to this, the general public lack knowledge on how the
apparel industry operates. With the occurrence of COVID-19 in 2020, complications within
the apparel supply chain developed further. The purpose of this study conducted in March
2021, was to present an insight into the apparel supply chain to explore what impacts COVID-
19 had on both brands and manufacturers within the UK, with reference to management of
sustainability within the organisation. Interviews with UK high street, luxury and performance
wear brands addressed topics such as supply chain relationships and sustainability strategies
whilst literature was used to form a cohesive timeline of global events with relation to the
apparel supply chain and the global effects that COVID-19 had on the industry. Literature
gathered from relevant media sources, governmental and non-governmental organisations
revealed significant concern and panic amongst the industry due to the offset effects of the
pandemic occurring simultaneously in varying regions. This was predicted to impact the lives
of innocent apparel supply chain workers and periodically the environment, whilst brands
shifted their priorities to survive the uncertain period. Through the interviews and literature
review, it could be concluded that the complexity of the apparel supply chain impacted the
management of the pandemic for both brands and manufacturers, but there was an
indication that the two entities collaborated during this period. Another finding was that in
response to the pandemic there was a drive in the apparel industry to implement further
sustainability strategies due to awareness of the importance of our eco-systems, and change
in consumer habits. Due to little research in this area and given it’s topical nature, evidence
suggests that the industry would benefit from further research to quantify the positive or
negative effects that the pandemic had on the environment concerning the apparel supply
chain, and the resultant shifting consumer perceptions in apparel sustainability.

Alana Williamson is a recent University of Leeds Fashion Technology graduate and current
Sustainability Assistant specialising in raw materials at Marks and Spencer. Prior to her
studies, she qualified as a Technical Dyer through the Society of Dyers and Colourists and has
worked in mills and dyehouses scattered through West Yorkshire. Her curiosity about the
industry also led her to gain wider experience of brands and retailers, working for
Performance Wear, High Street and Luxury Brands supporting on colour management and
product development projects. Her research into the experiences and challenges for brands
and manufacturers during the pandemic seeks to identify and develop opportunities for
positive change, collaboration, innovation, and improvement.



WORKSHOP

Climate in the university curriculum: developing authentic approaches in diverse disciplines
Alina Congreve (Independent Researcher) and Iain Cross (London School of Hygiene and 
Tropical Medicine)

Young people are increasingly expecting their university education to prepare them to
address the challenges of climate change and biodiversity loss. Students who are currently at
school and have participated in climate strikes will be progressing into universities soon,
bringing with them the expectation that they can engage in radical thinking about the
challenges of climate change. Research commissioned by Winchester University among young
adults currently considering what subjects and university to study, found climate and
sustainability in the top three priorities (2020). Current university students are also
demanding more on climate action: a national survey by Students Organising for
Sustainability found that over ninety percent of higher education students expect their
institution to embed and promote sustainability, yet only a third report it being taught (SOS,
2019). Effective teaching about the climate crisis, especially in disciplines outside those that
form a natural ‘home’ for climate teaching (e.g. geography, environmental science), requires
pedagogical creativity and imagination. An authentic approach to learning that involves
students using their skills in problem solving and creative thinking, can help better prepare
them for the future where climate change will be an important influence on their professional
and creative practice. This requires universities not to confine climate content to a narrow
range of scientific subjects, and to engage all students in the complex interactions between
social, economic and environmental systems.

In this interactive workshop, we will facilitate discussions with participants about their
own experiences of teaching climate change in the arts and humanities. To help stimulate
discussion, we will also share some examples from our recent research interviews with
academics teaching higher education in diverse subjects including fine art, modern languages,
fashion, creative writing, music and more broadly across the environmental humanities. This
workshop is suitable for people in a range experiences including those new to university
teaching; who work as visiting lecturers; as well as people with many years
experience working in higher education.

Dr Alina Congreve has worked as a lecturer and principal lecturer for 15 years at a number of
universities including LSE, UCL, Reading and Hertfordshire. Her academic background is in
geography, urban planning and urban regeneration. She worked at Climate KIC from 2016-
2019, managing relationships with universities, city councils and voluntary sector partners.
She designed and delivered postgraduate and professional events and courses including a
climate change Hackathon (Climathon) and Europe’s largest summer school (the Journey). She
currently works freelance, conducting policy focused research and professional training.

Dr Iain Cross is an associate professor of Education Development at LSHTM. He oversees staff
academic professional development, teaches on the PgCert in Academic Practice, and works
on cross-institutional enhancement projects relating to learning, teaching and the student
experience. He has a background in the natural sciences and has published on lake
ecology, citizen science and ecosystem services. He has wide experience in qualitative
education research relating to climate change, student employability and authenticity, and
undertaken successful research collaborations with Alina.



PEDAGOGY2

Impact Assessment Plans: consumption and accountability in MA Photography research 
project proposals

Jesse Alexander (Falmouth University)

Following on from Falmouth University’s declaration of a climate emergency in 2019, the MA
Photography programme (launched 2016) took the decision to expediate its periodic
review last year in order to place sustainability at the core of the programme. As well as the
obvious moral imperative behind this, accountability for environmental and ecological impact
across the world of still photography – which bears a profound responsibility for the
promotion of mass consumption – currently trails woefully behind other spheres of the
creative industries, notably film and television. The MA Photography course has called upon
organisations including the BFI/Albert, Adgreen and The Great Reset to support our
understanding of sustainable production design and the ecological and environmental impact
of advertising and messaging. This will ultimately better prepare our graduates to account for
the impact of their practices, who will inevitably be required to do in their professional
activities as we decarbonise the economy.. Three core changes to the MA Photography
course, as a result of the periodic review, included: the re-titling of one module; the inclusion
of a ‘sustainability’ course Learning Outcome that is assessed twice on the programme; and
the requirement for students to undertake an ‘Impact Assessment Plan’ when they outline
their intentions for the research and development phase of the course, and also for their Final
Major Project proposals. The Impact Assessment Plan is an opportunity for students to
scrutinise myriad aspects of their practices; from the messaging of their projects to the
environmental credentials of their materials and suppliers, identifying ways to reduce or
minimise negative environmental and ecological impacts. April this year saw the first cohort
to be challenged with completing an Impact Assessment Plan, the overwhelming majority of
whom embraced both the spirit and the detail of the task. Plans included: detailed carbon
budgets for proposed projects; scrutiny of the ethical credentials of the manufacturers of
their materials and in-depth comparisons of suppliers. This paper will discuss our
implementation of the Impact Assessment Plan and share our experiences.

Jesse Alexander is Course Leader for MA Photography and BA(Hons) Photography (online) at
Falmouth University. After graduating from the Surrey Institute of Art & Design (Farnham)
Jesse developed a freelance career as a commercial and editorial photographer, and started
writing essays, reviews and other features for publications including Source, HotShoe,
1000WordsPhotography and Photomonitor. In 2008 Jesse completed an MFA in Documentary
Photography at the University of South Wales (Newport) and continues to work on practice-
based projects that critically examine landscape and the representation of place. Jesse is the
author of Perspectives on Place: Theory and Practice in Landscape Photography (London:
Bloomsbury, 2015). His current project, The Silent Land, exploring suicide and the elegiac
potential of the land, will be published this year.

https://flexible.falmouth.ac.uk/courses/masters/ma-photography
https://wearealbert.org/
https://weareadgreen.org/
https://greatreset.com/


PEDAGOGY2

Sustainability in HE: An Active Teaching Approach for Creative Courses
Ana Perez (Leeds Arts University)

Despite ongoing media attention to the state of the planet and to poverty and climate change
it appears that students are faced with an overwhelming amount of information and a lack of
understanding on matters relating to sustainability within their own areas of study
(Hensley,2020; Alsaati and Nakla, 2020; Everett, 2008; Armstrong, 2011; Mochizuki and
Fadeeva, 2010 in Fiselier; Longhurst and Gought, 2018). The introduction of the Education for
Sustainable Development (ESD) to achieve the UN Sustainable Development Goals (UN SDGs)
and the current sustainability messages provided by the media underline the complex
problems of environmental concerns, highlighting the urgent need for implementing more
focused sustainability education into HE creative courses (Hensley, 2020, Sipos, Battisti and
Grimm 2008). The purpose of this research is to explore and reflect upon the sustainability
teaching practices that are delivered and the opportunities that could be offered to other
creative courses with similar teaching outcomes. Constructivist learning or student-centred
pedagogical approach was at the core for the delivery of the subject to create conversation
and discussions and allow for students to critically reflect (Howlett et al, 2016) on possible
future implementation of sustainability within their area of study and daily life choices.
Sustainability issues cannot be unlocked by just one individual; central to the recognised
opportunities was the value of integrating a Sustainability Week with relevant and meaningful
outcomes, opportunities for collaboration and reflection as a student-centred active learning
approach (Armellini et al, 2021).

Ana Perez is a Senior Lecturer on the Fashion Branding with Communication course at LAU.
Ana’s areas of specialism are fashion branding, communication and promotion, conceptual
design processes, design development through to realisation, design practice and research
methods for design in higher education. Her current research focuses on Sustainability within
Fashion, in particular the responses of young consumers on sustainable fashion, utilising
collaborative methods to broaden awareness of ethical issues and create discussions and
interaction through design solutions. In her teaching practice Ana emphasises design
innovation, utilising contemporary design research creating real life scenarios merging fashion
with design and graphics as a tangible outcome. Ana’s prior experience as a fashion buyer
focused on developing strategies and optimising product development and management for
fashion businesses by overseeing designs from initial concept through to production and
marketing in the UK and overseas. Throughout her career Ana has worked for various high-
street fashion brands and has vast experience in retail, visual merchandising and styling. Her
valuable and varied experience within the fashion industry enables her to ensure that her
teaching is relevant to the industry which enhances the student learning experience and
opens a wider learning opportunity. Ana holds a first honour MA in Design from the School of
Design at the University of Leeds a BA (hons) Fashion and Clothing from Leeds College of Art
and a PGCE in Life Long Learning.



CREATIVE PRACTICE

The Ecological Observatory
Michaela French (Leeds Arts University)

The Ecological Observatory is an artistic research project that aims to cultivate ecological
thinking through an experiential systems-based approach to sustainable practice. This critical
artistic research platform integrates practice-based and theoretical investigation to contribute
to the growing community of enquiry identified as ecological artistic scholarship. The
Ecological Observatory integrates subjective observation and academic rigour, and is informed
theoretically by James J. Gibson’s (1979) ecological paradigm, Gregory Bateson (1972) and
Donella Meadow’s (2008) systems thinking and Andrew Patrizio’s (2019) ecological art
history. Drawing on three recent artistic research projects undertaken through The Ecological
Observatory, this paper discusses how a framework for ecological artistic research can
provide a foundation for a sustainable artistic practice. Cultivating an ecological worldview
requires breaking with the reductive analysis of Cartesian dualism (linear either/or logic) and
embracing the holistic complexity of systemic interrelation (non-linear both/and logic).
Applying this approach to nurture sustainable creative practices requires new modes of
thinking and knowledge creation. To facilitate this shift, The Ecological Observatory employs
three primary research methods – Attentive Observation, Ecological Lens, and Reflective
Artistic Practice. These methods are applied to uncover, challenge and expand the thinking,
perspectives, beliefs and processes that define individual artistic practices and to cultivate
expanded ecological artistic scholarship within a broader cultural environment. These
ecological research methods have been applied and tested in the three artistic research
projects discussed in this paper. Based upon an artistic practice of observing light, each case
study articulates how these methods were used to successfully cultivate an ecological
worldview through an iterative and cumulative education of attention. In presenting these
examples of ecological artistic research, this paper aims to demonstrate the value of
establishing an ecological paradigm as the foundation of sustainable artistic practice. In
addition, this paper considers how artistic research projects like The Ecological
Observatory might afford artists a critical role in contributing to the ecological imperatives
that increasingly influence contemporary artistic and cultural practice.

Michaela French is an artist, lecturer and researcher working with light and time-based media
across a broad range of artistic and creative contexts. Light serves as subject, medium and
experience in her artistic practice which is grounded in an ecological systems-based approach.
Michaela designs and produces innovative artworks and award-winning moving image
experiences for screen, cinema, 360° immersive media spaces, contemporary
performance, museums and gallery exhibition. Her artistic research investigates the systemic
interrelation between light, body, perceptual experience and environment through practice-
based and theoretical enquiry. Michaela uses attentive observation and subjective immersive
experience as her primary methods of investigation. The ecological principles of reciprocity,
mutuality and co-perception are central to her practice-based enquiry which aims to inspire
debate about the ecological imperatives that increasingly influence contemporary creative
practice. Michaela holds a PhD in Information Experience Design from Royal College of Art,
she is a supervisor for the Leeds Arts University MA program, and the chair and co-founder of
the Fulldome Creative Network.



CREATIVE PRACTICE

SLOW (down): Craftsmanship in contemporary fashion
Katie Roe (Leeds Arts University)

Mass production, short lead times, poor quality and the consumer expectation for frequent
trends and cheap price tags: Fast fashion is having devastating effects on the environment. A
career as a high-street womenswear designer lead to the enquiry – is it time to slow down
and re-evaluate the design process? This research explores traditional craftsmanship in
leather work and the role it can have as a sustainable practice within contemporary fashion.
Starting with the raw material it investigates the ancient method used by a handful of British
tanneries to naturally produce vegetable tanned leather. It explores the environmental
benefits and production challenges to understand why this sustainable method accounts for
only a small amount of leather produced for the fashion industry. Focused on practice-based
research, detailed experimenting was essential to execute techniques such as hand punching
and saddle stitching to a high standard. This enabled an understanding of the labour-
intensive craftsmanship required along with the capabilities and limitations of working by
hand. The learning dictated design choices such as a silhouette or construction can lead to
the development of innovative tools that support traditional methods. Throughout the design
process sustainability was at the centre of the choices made. The outcome is a selection of
traditionally crafted handbags that ingrain the environmental benefits of working this way.
The modern aesthetic represents their relevance in current fashion, the quality ensures
designs will last a lifetime. Master Craftsmanship lends itself to the high-end market, however
the fundamental values can generate ideas for sustainable practice within High street
fashion. Presenting this research enables discussion around the value of craftsmanship in
sustainable practice, encouraging collaboration between skilled craftsmen and designers.
The artefacts provide a visual guide in the making process, inspiring and educating students.

Katie Roe joined the Leeds Arts University in 2019 as a Lecturer on the Fashion Design
BA (Hons) course. A former student, Katie completed a Foundation in Art and Design before
leaving Leeds to study a degree in Womenswear at Northumbria University. Graduating in
2003 with First class honours she moved to New York to begin a successful career as a
Fashion Designer. 12 years working for brands including Gap, Abercrombie &
Fitch and J.Crew allowed Katie to gain extensive knowledge of trend, fabric, design and
garment production. During this time her designs were often featured at New York Fashion
Week and in publications including Vogue and Harper’s Bazaar. Frequent travel to
work in overseas factories gave her a comprehensive understanding of the impact that mass
production has on a global scale. In 2015 Katie returned to Leeds where she established
an accessories label which focuses on high-end sustainable design. Her teaching blends
academic input with industry experience; her background enables her to educate and inspire
students to succeed within the industry. Her current research focuses
on sustainable craftsmanship in Leatherwork, exploring how it can be used to inform the next
generation of designers.


