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Bloc

noun
a group of countries or people that have similar interests who have formed an alliance.

BLOC demonstrates the coming together 
of like-minded practitioners to form a new, 
creative alliance. Fluid in terms of genre, yet 
bound by a shared purpose, this publication 
draws together a range of perspectives to 
form new associations and connections. 
BLOC showcases the culmination of  the 
BA (Hons) Photography 2017 graduates' 
hard work, passion and collaboration 
across a range of photographic disciplines.



For the past year photographer Aaron Leven has been documenting this culture of boy racers. His project captures public spaces including 
retail parks where car groups meet and take over the space for the night. They exchange the latest tips on car modifications, participate in 
rev-offs, donuts, buy stickers and generally escape from the monotony of day-to-day working life. The project produces a timely spotlight 
on what this culture of ‘souped up’ consists of. Its direct images show a positive commentary on a colourful social aspect of British culture.

Aaron Leven
Drive it like you stole it



Jonny Murphy
Nightlifes

 
Nightlifes is a documentary project 
that captures an insight into youth 
culture and identity. The documentary 
format that the work takes is truthful 
and honest, from an insider’s (the 
photographer) perspective. The series 
pays homage to real life scenarios lived 
and experienced by different groups of 
individuals, with aesthetics and themes 
that complement the project as a whole.



Michael Savage
In Formalities

Utilising the landscape in conjunction with personal surroundings, the photographs are from a broader body of work that 
explores the body and its potential as a sculptural, sexual and performative entity. They are an expression of freedom 
through visual syntheses and abstractions between the body and its immediate environment. Referencing classical and 
romantic notions of beauty and aesthetic value, In Formalities traces the discourse around form and gender politics yet 
it subverts the manner in which ‘beauty’ is conveyed, defined and experienced. Addressing these terms, the work aims 
to promote body positivity and a lack of inhibition through balancing form and function with the associative and depicted. 



Amelia Lonsdale
Hinterland

The project was realised through the photographer’s interests in portrayals of social landscape and the use of architecture and verdure 
as a form of cultural expression, within the context of a particular homestead. In pursuit of this interest she began to investigate into 
her own hinterland, through the exploration and documentation of an area that lies beside her home neighbourhood: An affluent suburb 
and the reformed land that surrounds it. The work takes a topographic approach but, when brought together as a series, is not a 
description of the geography but instead encourages a subjective view of a world that exists between the photographs themselves. 
Hinterland seeks to understand the sensibility of the place and what it means to reside within it, identifying the ideals of our own space. It 
exposes the inhabitants’ use of the land to bestow a sense of serenity and stillness, whilst sheltering themselves from the outside world.
 
“A photographer can describe a better world only by better seeing the world as it is in front of him” - Robert Adams



Research states that the most crucial point in forming a person’s identity 
is the transition from adolescence into adulthood, with media and social 
groups helping to shape them within this liminal period. Bildungsroman 
explores an overarching theme of femininity and the concept of friendship 
within girls, known as ‘girlhood’ within 21st century youth culture. It is a 
personal project that initially derived from a series of archived images 
of the photographer’s mother, documenting her own coming-of age and 
transition of moving from Nigeria to the UK during the 80s. The work 
reinterprets the images in a fashion context, constructing editorials based 
on her outfits/hairstyles exploring how the concept of femininity has 
evolved and the lengths we go to, to achieve western beauty standards.

Zeinab Batchelor 
Bildungsroman



Alex Dewhurst
Důvěrnost/Intimacy

These photographs are taken from an on-going project 
where Alex has documented intimate moments of interaction 
during social occasions she has attended over the past year, 
primarily in her circle of friends. With a running theme of 
anonymity Alex focuses on body language and hand gesture 
with the aim of familiarising herself with the encounters and 
experiences she shares and observes. This work is ultimately 
an exploration of the ‘self’ as the photographer uses her friends 
as subjects to visualise particular events she experiences with 
them. The title Důvěrnost, the Czech translation of intimacy, 
provokes this exploration of the self as it’s a part of Alex’s 
DNA, drawing the project to a more subjective viewpoint.



Harrison France
HF

HF is a body of work created over a period of thirty weeks, by fashion photographer Harrison France. 
Thirty separate editorials were carried out in total, twenty-seven of which were collaborations and three 
were commissions. The main outcome for the body of work is a 200-page magazine, which acts as a 
portfolio of his selected works from his most favoured editorials. His motivation for the project was to 
develop his style as a fashion photographer, through the production of collaborative and independent 
photo-shoots. Through doing the work, Harrison has gained a substantial set of genre-specific skills such 
as networking, collaborative and technical skills, all of which will have built up his level of professionalism.



Influenced by her cultural background Ioanna became highly interested in the identity and culture of a particular place. The 
series of photographs relate to an exploration of places, forms and landscape that remain deeply rooted to the history of 
Greece, which is a country affected by social and economic crisis and where the past and present coexist. Through the 
medium of photography, the project seeks to find the traces of history transparent on the surface of society. ‘Marks’ of the 
past, time and decay, the ephemeral yet permanent signs of history state the existence of humanity within the society of today. 

Ioanna Koukouraki
Mythologies



Charné Bruford-Row
Beauty Rituals 

Beauty Rituals is a collection of images that attempts to show a realistic 
representation of the female form in various states of preparation, 
reclaiming interpretation through the female gaze. In this series of self-
portraits, Charné portrays the everyday cosmetic routines of young 
women and their connection with body image and self-confidence. 



Naomi Blakeborough
Hidden Bits / School Project

Hidden Bits and School Project are fine 
art bodies of work discussing themes of 
female gender and the implications of 
sexualising girlhood in a contemporary 
culture. The aims of the photographer, 
who had experience with online 
grooming, were to encourage young 
women to feel empowered within their 
sexuality, to reassure them that their 
experiences are important and worth 
discussing. It also encourages them to 
question the sexualised portrayals of 
girlhood that they are exposed to and 
challenges them to consider if they have 
adopted aspects of this constructed 
sexuality, in the hope of being desirable.



Emma Miller
The Wonders of a Terrestrial Land

The Wonders of a Terrestrial Land is a body of work that documents an 8-day road trip through the western and northern parts 
of Iceland. Travelling to an unfamiliar land, 1000 miles from home, the photographer’s perspective is alien in a foreign territory. 
The work demonstrates feelings, which were felt by the photographer, of being seduced with the promise of tranquillity and 
solitude, in a land where one can be free. The primary focus of the work is the Icelandic landscapes, specifically the environment 
that signifies survival, sustainability and the prosperity of the country. An important aspect of the Icelandic culture is story 
telling, especially of myths and legends deriving from the ancient Norse Religion. The images comment on this significance of the 
environments cultural and historical worth, in an attempt to emphasise how important the natural world is to the Icelandic people.



Katherine Bealey
Home

The photographic collection Home was inspired 
by a personal experience that the photographer 
went through this year and demonstrates how 
she used photography as a form of art therapy.
Bealey's family decided to move to Brighton from a 
quiet suburban town in Buckinghamshire. Prior to 
the move the family dynamics were very distant and 
cold. However, through certain personal struggles 
the move has eventually brought the family closer.



Jordan Murphy 
Manacle

Manacle is a photographic document of relationships 
and how people engage and interact. With a heavy focus 
on youth and subculture, Jordan shares an insider’s 
perspective of social interactions within his friendship 
group, where they all share a common interest in music.



Charlie Birch
The space of confusion

Through fine art and surrealist methods, Charlie Birch looks to explore 
the mental space of the unknown. He intends to give the viewer an insight 
into the preconscious and unconscious state of mind. With the world 
being in the economic and political turmoil it’s in, these works can be 
used as an escape for the mind. The work takes guidance from theories 
of Sigmund Freud and André Breton’s 20th century theories, through 
a 21st century artist's view. By doing this, the artist hopes to challenge 
the viewer’s preconceptions of reality and highlight the Surrealist belief 
that there are treasures hidden in the human mind. Birch feels these 
treasures have been triggered through the act of obscurity. There is a 
natural attraction to the unknown, the work aims to highlight this and show 
the great potential of the space in-between the unknown and knowing.



Hannah Voong 
NW5

NW5 is a personal project documenting the people who have played a positive, influential 
role in Hannah’s youthful and formative years, as a way of exploring her own identity. 
The body of work is inspired by the idea that having an encouraging and solid network 
of friends, teaches young people how to act in social situations, which in turn sets them 
up for adulthood. Through consistent portraits of her friends in the comfort of their 
own homes, NW5 aims to pay homage to the individuals who have been a constant 
supportive network during the challenges and successes faced by the photographer. 



Jennifer Donaldson
In Harmony

In Harmony documents the progression of Jennifer’s family life since the diagnosis 
of her mother’s cancer. Through the exploration of family dynamics this project 
highlights the subtle changes made to family life from the effects of cancer, whilst 
celebrating the coming together of relationships. Photographed within the home 
this series of images capture the intimacy of family life and the simplicities of 
the everyday. The project brings to light personal experiences and challenges 
faced by both the photographer and her family as it was used as a coping 
mechanism for the photographer to come to terms with the shift in family dynamic. 



The idea behind the Leeds Homeless Project is to oppose traditional conventions of photography that depicts 
homelessness explored specifically in the area of Leeds. Melvin has explored the more complex and sensitive 
subject of homelessness and has attempted to record a different perspective on the issue by working with homeless 
charities, talking with the affected people and exploring various locations where these particular people spend their 
time. He uses photography to create a record, to capture moments today like historical, anthropological studies.

Melvin Leong
Leeds Homeless Project



Devon Handley
Piece Of Eden

In the heart of West Yorkshire, Devon has been documenting local groups and businesses who are helping to reduce our 
impact on the environment and feed communities in their own unique ways. The project Piece Of Eden aims to highlight 
the issue of waste by offering the viewer a glimpse into the various processes behind material production and disposal 
in the UK. From depicting the culture and charm of green allotment communities that call for more personal and ethical 
grassroots to how we sustain ourselves the series ends with sobering images of the scale of the waste we all contribute to.



Country//City is a fine art piece that combines formal, modernist-like photographs with layering 
processes to alter the perception of imagery. Natasha has photographed the countryside and 
cityscape in opposing styles, flipping the photographic techniques to present the country as 
structured and the city as organic. She has then challenged the normal techniques of photographic 
display, in which a structure has been formed as a viewing platform in which to observe her imagery.

Natasha Koziarska
Country//City



Deconstruction is an on-going project 
demonstrating photomontage techniques 
by using digital manipulation to distort 
imagery of modern architecture. Whilst 
touching upon the concept of urban 
growth and space, this work explores 
the deconstruction of architecture 
within urban environments creating ‘new 
worlds’ through aesthetically driven 
collages and designs. Alexander’s work 
also experiments with a multi-dimensional 
method to enhance the perspective of 
his representation of structure where 
some of the work is presented onto rolls 
of fabric to express movement and scale.

Alexander Miller
Deconstruction 



Summer Moore
Ethnic Majorities

Ethnic Majorities is a documentary project exploring the relationship between cultural heritage 
and specific locations within the city of Leicester, known for being one of the most ethnically 
diverse and multicultural cities within the UK. The influx of migrants after the Second World 
War, who came mainly from India to work within the textile industry, brought workers to 
settle in communities within areas such as Spinney Hill, Rushey Mead and Evington. The 
work aims to communicate the effects of migration and how this change within the population 
has altered the environment. It has transformed the minority community into a majority. 



Dan Lansley’s The General Direction of Dreams highlights the supposedly concise function, but 
ambiguous outcome, of the American Dream. Recent events in the USA have made the American 
Dream of conspicuous topical currency. Following a polarising election, notions of American liberty are 
once more of quotidian parlance. The work addresses and analyses the roles of America’s intangible 
ideological institutions. Set against the backdrop of the National Mall’s marble monoliths to liberty, the 
work shows us Lansley’s take on the American Dream's meander through the path of least resistance. 

Dan Lansley
The General Direction of Dreams



Anonymous explores the idea of identity through fashion imagery 
and questions the role of identity by partially and fully obscuring 
the faces of her subjects. The visual identities of the subjects have 
not been hidden through every image in the collection as the artist 
does not wish to remove the audience from the subject entirely. 

Charlotte Drury
Anonymous



This body of work Tales From Afar embraces the style of traditional theatre using elaborate costumes and props. The work has been 
influenced by European fairytales that inspired Disney cinema. It draws upon a fine art and fashion aesthetic to depict ideas revolving 
around fantasy and escapism. This selection of the work deals with the human struggle to overcome obstacles and achieve dreams. 
The photographer has used well-known fairytale stories that have been portrayed through books and cinema, emphasising mood and 
atmosphere, in order to reach out to the viewer. Her intention is to encourage an instant link to the unconscious and awaken perhaps long 
forgotten memories of childhood. The simplicity of the stories is in contrast to the complexities of modern life. These worlds have not only 
been built through the captured image, but also through the craftsmanship of both the props and the scenes created in post-production. 

Adele Baron
Tales from Afar



Inspired by the Instagram hashtag, ‘#strongnotskinny’, these photographs of female powerlifters and weightlifters 
challenge modern perceptions of beauty and femininity. The gym is still considered to be a space dominated 
by males: The general consensus appears to be that muscles are not a feminine trait and there remains an 
unwarranted stigma around women participating in strength training. Lift aims to celebrate the mental and physical 
discipline of these female lifters, who pride themselves on their physical abilities and highly toned physiques. 

Beth Sonnenthal
Lift



Ciaran isolates elements of light, colour and 
geometric shapes from his everyday city 
surroundings in order to create minimalistic 
images. Decontexualising and breaking down 
these subjects removes all emotions and 
associations the viewer may have with them, 
which allows them to fully appreciate their 
unadulterated form. The images display visual 
aspects of the city that are commonly overlooked, 
providing a stillness not often seen within a 
bustling city. By capturing things that most people 
see multiple times a day in a regimented and 
formal manner, Davies emphasises their subtle 
variations and displays them as unique objects.

Ciaran Davies  
Run of the mill



Within Britain, between 1998 and 2005 half a million people stopped attending church on a Sunday and in 2016, the number 
of individuals who state they have no religion is escalating and significantly outweighing the Catholic population. Motivated by 
her interest in this the photographer investigates Catholicism through self-led documentation, found objects and influence of 
Catholic iconography. The Liverpool Road Methodist Church focuses on the increasing decline of the church’s congregation, 
which is reflected through the pairing of neglected décor, dated traditions and the age group of the congregation: With the 
members of the congregation being 70+, questions arise. What will happen to the church once these people have passed? 

Laura Sawyer 
The Liverpool Road Methodist Church



A Modern bride is a body of work that reinvents a contemporary style of bridal photography. It was created for advertisement 
purposes, for the photographer’s family boutique- Chloe Jane Bridal Wear. The aim for A Modern Bride was to produce a body of 
work that strays from the traditional conventions of bridal photography through a minimalistic visual language. The work creates 
a modern, realistic and fashion-forward feel that differs from the classical and dreamlike imagery that is often not in tune with 
reality.  The project was used for marketing purposes but to also expand the photographer’s portfolio within this specified industry. 

Emily Lindley
A Modern Bride 



Emily Jackson
Mobile World

Mobile World is a selection of images from an on-going photographic observation of the prevalence of mobile devices in 
tourist destinations. As a society we are becoming more dependent on our mobile devices and as technologies develop, they 
become even more accessible to the wider public. The work quietly explores our desire to preserve our experiences and our 
absorption into the virtual world. It is made up of two visually different smaller series of images: One focuses on individuals 
absorbed in documenting a landmark, whilst the second series focuses on individuals being absorbed in their mobile device.



Lucy Graves
Where Flowers Blossom

Lucy has studied the topic of mental health through her photographic practice for the past two years. The project Where Flowers 
Blossom is the concluding body of work, which explores how flowers can influence an individual’s emotion through the type of blossom 
or colour. Her approach focuses on the vibrant colours of these subjects, to showcase the beauty that every different flower holds. 
It was a cathartic process for the photographer in the hopes that the images would bestow positive emotions onto her audience. 



Adele Cassidy
Harmony Hill

Harmony Hill is a personal documentation 
of the relationship and home of the 
photographer’s grandparents. It is 
an honest look into the unremitting 
routine in the life of a full time carer. The 
harmony has been broken but despite 
everything, love and patience prevails. 



Chloe Chapman
Big Fish, Small Pond

Big Fish, Small Pond is a project grown 
from the photographer’s personal 
experience as she explores the feelings 
of what it is like to move from a small, 
secluded area in the West Midlands to a 
city. Throughout this investigation, the 
photographer reunites with childhood 
friends, hoping to find out their own 
experiences of living in a city, before 
eventually turning the camera on to 
herself to document her own recollection.



Ollie Forbes
Dogging In Suburbia

 
Suburban life is something that the older generations dream of; a house 
and a family in a countryside location. However, suburbia seems to have an 
underbelly that can’t be easily seen or understood. This project looks at 
the nature, architecture, sexuality and mapping of the suburban spaces to 
create something unique. Look closely and you might recognise these places.



Alice Eveleigh
Brutal Garden

Brutal Garden is a photographic series that explores urban planning within brutalist architecture. The project 
specifically documents the expansion of green space within the Barbican Centre from its initial design, created in 
1959, which only permitted four square planters. Studies have suggested that in addition to the environmental factors 
that encourage urban planning, there are also psychological/health benefits of green space. People often associate 
greenery with happy emotions and behaviour due to positive memories and experiences in similar environments.



Sophie Cheetham
Tsukiji fish market, Tokyo

The photographer’s interest in conservation drove her to travel to 
Tokyo to discover one of Japan’s most controversial places: Tsukiji Fish 
Market, the largest market in Japan, which distributes products across 
the country on a large scale. As it handles over 2000 tons of marine life 
daily, photography is not permitted on many of the stalls. However, the 
documentary project Tsukiji Fish Market, Tokyo was motivated through 
the photographer’s interest in culture and the role of photography, 
as it explores issues around sustainability, consumerism and culture. 



Sian Gordon
Back To Africa

Back to Africa fashion was created to celebrate the history of African fashion through a series of contemporary editorials. 
The photographer chose the title Back to Africa as a way of paying homage to African culture, looking at how the culture has 
influenced today’s clothing such as African/tribal prints and other patterns such as floral and bold colour statements. The 
work makes an attempt at showing ‘cultural appreciation’ through the images, which is a term defined by having respect and 
acknowledgement for one’s culture, taking the time to learn about and understand it, and to interact with the people among it.



Rosemary is a photographic body of work that uses self-portraiture as a form of personal 
reflection, whilst discussing the concepts of gender. The work presents a ‘day-by-day’ 
account of the photographer’s relationship with gender identity. The intent is not to 
produce a generalised or political statement but rather to allow space for the viewer to 
reflect, to be curious and to perceive the personal relationship that the artist shares within 
his subject matter. The images move between masculine and feminine tropes to reflect 
upon the ‘reality’ and ‘ideals’ of gender as a journey and expression. The project acts as a 
form of therapeutic escapism, by personifying a dialogue between his images and himself. 

Henry Vallance
Rosemary



Nicola Beedham
Sheets 

Sheets explores the romanticised view of a relationship and more personally, the photographer’s own fear of them. By 
using the element of symbolism, she projects her own feelings about romantic relationships through the images. The bed 
sheets represent the marital bed, which is traditionally a significant quality of relationships. Through the use of bondage 
equipment, the artist reflects her own opinions and past experiences of relationships, inferring feelings of a loss of identity 
and becoming constricted and emotionally reliant on one another, examples of the photographer's own personal fears. 



Emma Heslop
Domestic Carnival
 
Domestic Carnival is an ongoing series of portraits that explore the notion of contemporary identity. Today, more 
than ever we are under increasing pressure to conform to un-obtainable ‘ideals’, which is arguably upsetting our 
equilibrium, making us more anxious and depressed. Unable to live up to our own expectations that are projected 
onto us, and fueled by, the inescapable and relentless bombardment of social and mass media. We can spend 
our lives pretending or striving to be someone (or an amalgamation of people) we are not. The work draws from 
cultures around the world that use carnival and masquerade as a way of remembering who they are and where they 
came from. For these cultures the mask acts as a conduit for a dialogue between themselves and their ‘demons’. 
The mask is thought to be a way of recognising, personifying and ultimately exorcising our fears and anxieties.



Amy Scott
Relative Connections

Relative Connections is a series of formal portraits centred on the photographer’s 
personal journey to explore her family tree. The concept of family is universal, 
everyone has one, whether they are close to one another or they have never met 
before; they are still related either by blood or through marriage. In an effort to get 
to know those whom she is related to, alongside constructing a family archive of 
images, the project facilitated these new relationships through the meetings of the 
artist and her relatives. She explores the intimacy of family through photography, 
and often for the first time, sees them in their individual personal environments. 



Ash Renshaw
Man Up

Man Up is a magazine based project, which focuses on contemporary ideas of masculinity. All of the 
photographic editorials explore different forms of male dress and gender identity. In some of the magazine’s 
editorials he also took on the role of stylist and art director however, Man Up was a collaborative effort 
involving eleven creative practitioners. Each editorial views masculinity differently, combining to give a full 
picture of the fluidity of men and their gender traits within a fashion context. The different fashion styles in each 
editorial are derived from a range of stereotypes, contrasting common perceptions of masculinity in order 
to question the traditional form, which is overtly exaggerated and the cause of gender role stress within men.



Hamish Irvine
The Practice of the Everyday

The Practice of the Everyday is a raw, unexpurgated diary of the photographer’s experience with the 
ordinary and familiar. Each image is an individually acute observation that has in some way, inspired 
the photographer to preserve that particular moment through humorous takes on peculiar aspects 
of life to criticisms of routine human behaviour. This starkly ambiguous collection of candid, portrait 
and abstract images photographed on transparency slide film, explore the value of reviewing your 
surroundings. The audience are invited to remove themselves from their external environment and look 
through the viewer at the pure photograph, resurrecting the precise moment the shutter was released.



Kayleigh Dykes
Who Am I?

Who Am I? Looks at the relationship between 
a mother and daughter studying both past and 
present times of their lives, exploring their 
similarities and differences. The work consists of 
abstract portraiture using clever juxtaposition to 
portray both sides of the story. Blending old and 
new images from family albums and experimenting 
with post-production shows nostalgia in a new way, 
using wallpaper backgrounds to add a personal 
touch to the images which binds the entire project 
together. Using documentary photography to go on 
a journey of self-discovery, this work is motivated by 
Kayleigh’s close bond she shares with her mother.



Sapphire Gosney
The Journey

The Journey is a conceptual documentary body of work, 
photographed along the Leeds Liverpool Canal. It explores the 
photographer’s relationship with her surroundings and how 
she views the changing landscape around her. The intentions 
of the work are to document this change as it occurs, creating 
imagery that captures a small yet significant moment in time. 
She uses the camera as a way of recording her path, travelling 
up the canal and back, drawing influence from the Victorian 
concept of the flânuer: A person who explores their surrounds 
but remains just an observer detached from what is happening.



Romany has produced a series of 
performative videos that attempt to 
challenge the conventions and constraints 
of the traditional portrait, exploring its 
two-dimensional limitations. Through 
the performance of emerging from her 
own self-portrait photographs, she 
endeavours to make the portrait come 
alive. She plays on the idea that the use of 
movement and performance breaks the 
barrier between the two dimensional print 
and the viewer. The three-channel video 
creates an experience where the viewer 
is surrounded by the footage, allowing 
them to become part of the concept.

Romany Perkins
Beyond the Photographic Print
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